Scholarship for 2022,

1 found myself unexpectedly rejuvenated at the
conclusion of Roberta Cunningham’s Summer
Course for Solo Singers in Coesfeld, Germany.
Going into the experience in Germany for the
first time, I was expecting a2 hyper-competitive
performance environment like I have experienced
in the past elsewhere; imagine my elation when

I not only found myself in an unconditionally
supportive environment of recovery and
discovery, but also one where I was accepted into
a group of longtime friends.

Roberta’s course was structured in sucha
way that each singer (of which there were less
than fifteen) had the opportunity to participate
in four masterclasses, two public concerts, and
receive four coachings and two technical lessons.
While 1 presented pieces by Lili Boulanger,
Larsen, and Andre
d Larsen for

Jules Massenet, Libby
Previn (performing Massenet an
the public), it was also 2 privilege to be able to
masterclasses as well.
ingham

observe all the vocalists’
1 found that the faculty, Roberta C ‘
and Rayanne Dupuis, were able to teach essentia
techniques (i.e., releasing the pelvic floor and

1

on of an “open throat”) in a way
that was new and automatically engaging to n-ne.
Each day began with instruction and pr;ctice
re-aligning our bodies and engaging them for
singing from pelvis to head. Whether inside
the education center or on the grass of the lawn
in the morning, beginning the day with loving
what my body can do for my voice and IC’JChi;IU
it to serve me well brought a grounding and 4

alm energy to my music-making tha{has been
difficult for me to achieve in the past. This in turn
taught me to be comfortable and enthusiastic
about communicating with an audience through
characters and their songs-such as the \\'omer;l
performed, including Massenet’s Manon, briefty
Blanche DuBois, and the Tudor queens Anne :
Boleyn and Katherine Howard. Bonnie Wagner,
my coach, fostered an energetically creative
environment to also cﬂ\pdnd my communicative
artistry with these songs

Another highlight of the program for me

was the diversity of repertoire which singers
presented. We had total freedom over what
music we brought. Other singers presented
Puccini, Joni Mitchell, Stephen Schwartz, Handel,
Mozart, and many others. Hearing and seeing

Roberta instruct in so many genres has hugely

influenced my own teaching. Since returning

from Germany, I have acquired 20 stu

my own with Voice by Chelsea; the
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to the house is a performing space on a river,

much like a lawn concert or small amphitheater.
While we had a sizable audience congregating
before the first concert began, it was wonderful
to see town passersbys stopping on the bridge
partway through, listening to a few songs, and
going on their way. This audience was younger,
mostly families and siblings, and it allowed us to
contribute to the necessary goal of making our
art accessible and creative in its presentation.
The second and final concert, held outside at

the Kolping, had much the same audience as the
first. Many of the attendees have been supporting
Roberta’s singers in this setting for over 20

years, and I loved getting to introduce some
contemporary American art song to an audience
that was slightly unfamiliar with it.
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1onal waiter, a software
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Roberta’s ch, and a local politician.
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After the final concert at the Kolping-Bildungstatte.
m left, top row: Andrew Young, Karen Ingrid, Sky Ingram, Jan Vorrath,
i Hovrin, Catherine Lupien, Roberta Cunningham, Rayanne Dupuls,
» Sehos, David Hardt, Sascha Tombult. From left, front row: Antje
ana Lee, Bonnle Wagner, Susanne Pollmeier, Amy Steggles.

[hroughout the week, again sitting in my window after long discussions

reha
tWo Karen and Susanne) gave about the contemporary industry and how to
lectures a terclasses in their own fields thrive in it in the garden below was an experience

that, prior to beginning it, I didn't believe existed

or that I could deserve. During it, following it,

and because of it, though, I feel frequent artistic
1 gh performing but

(semi-occluded vocal phonation and acting
respectively). This milieu of attendees hailing
from Canada to Norway was united in their
having worked with Roberta for fifteen-plus years,
reconvening annually throughout many stages
of their lives. I, however, found the workshop
on the popular-to-singers website cke:
after it was publicized online for the first time by

| on

trust in each other, despite faltering mom
and particularly in moments of success, h
motivate my bravery in trusting new techn:
and respecting myself as a new profe:
meaningful things to give.




